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Abstract

To the Spring Equinox and Beyond, by Natsume Soseki, composes of 6 chapters and
describes about two main characters, Keitaro and Sunaga. After publishing, many readers have
focused mainly on Sunaga’s story, the latter part of the novel and regarded Keitaro’s story as
an “Prologue” to Sunaga’s story. But when we studied Keitaro’s story by comparing with The
New Arabian Night, by Robert Louis Stvenson, we will find the similarity in the two characters,
Keitaro and Prince Florizel. Both of them yearn for the wonderful adventure and extraordinary.
But after experienced their fanciful adventure, Keitaro found out how meaningless his adventure
was, in the same way, Prince Florizel was expelled from the Bohemian throne because of his
absence from public business. At the end, both of the young men have to face the reality of
life and the mediocrity again. Through Keitaro character, from his failure in the adventure, it

also shows us Soseki’s criticism towards romanticism idea.
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